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Editorial

Carole Ferrier

AOur house is on fireo said Greta Thunberg
regularly walking out of school to picket the Swedish parliament about the need
for urgent action to hold back the climate crisis. Inspired by the March 2018
student-led March for Our Lives that, after the school shooting in Parkland,
Florida, demanded gun control and generated huge further actions by students
on this issue, Greta was thrilled when students responding to the climate
emergency began to walk out of their schools in a growing number of countries
around the world, with demonstrations calling for their governments to take urgent

action on global heating.

In the mid-twentieth century, ecology and conserving the natural world were
beginning to be talked about as political questions by a slowly growing number of
voices, some isolated, some in small groups. The concerns overlapped with those
of the anti-uranium movement that feared nuclear weapons could again be used,
as they were in 1945, and with those of anti-war activists concerned with the
chemical warfare that, from 1962 to 1971 devastated and poisoned South

Vietnam with the herbicide Agent Orange.

With spreading concern and more research being done, people began to get

together to develop ways of thinking about and developing strategies to combat

the degradation of the natural world through human activitiesd whether in the

course of husbandry, industry, warfared or even | ust Anor mal , 0 €
activities in the technosphere. The Counter-Culture offered a derisive stance on
Afconspicuous consumption, o and a | ot of st
between people grew with the gradual awareness that an inter-national approach

was needed to tackle the problems that ever-increasing information identified.

The environment had to have a more central part in a political analysis of the

world and its future than had been usual in the left and the radical movements.



The International Panel on Climate Change brought out its first report in the early
1990s. The poorest half of the world was generating only a single figure
percentage of global emissions of four key gases, including carbon dioxide and
methane, known to produce climate change. Countries that were centrally
power f ul in what was cdubedi abhrtompl @xbdet mi
worl déds | argest Grsoasnsd DFogmeoswttihcd PRwooud udc,t acco
to make considerable changes to their lifestyles to share fairly in combating
ecological depletion and climate crisis. Strategies for decarbonising the
economies of the wealthy countries were not what many, or most, government
representatives wanted to hear about. The speed with which climate change was
occurring became clearer, with more scientists and activists generating and
circulating the information, and in Europe, Green parties advocating sustainability
and environmentalism becoming stronger and more visible. The scale of impact
necessary to meet the targets of emissions reduction agreed to be necessary at
the Copenhagen (2009) and then the Paris (2015) international Summits, was
greeted by some delegates with disbelief or even hostility, but by others with
commitment to a huge range of possible measures that could be taken up by
government policy and initiatives, and that could inspire smaller institutions,

workplaces, groups and individuals into action and activism.

A 2018 UN Study showed that, unless the level of reduction of emissions was
tripled, the global temperature would by 2100 have a highly destructive rise of 3-
5 degrees Celsius/5.4-9 degrees Fahrenheit, far exceeding the rise of 2 Degrees
Celsius/3.6 Fahrenheit originally predicted with the earlier planned emissions

controls.

Global heating from carbon in the atmosphere increases the intensity and
frequency of destructive cyclones, typhoons and hurricanes and produces
flooding from higher sea and river levels and the melting of polar ice, as well as
unusually large volumes of rainfall in some areas. In other areas, the lack of
rainfall produces very dry conditions that mean the failure of crops and death of
stock on agricultural land, and a much greater frequency and intensity of
forest/bush fires. Species depletion or even extinction, for plants and creatures in
a whole ecological chain of being is intensified by these climactic conditions. Also
6



contributing to this is that human i
the products of big chemical companies is exterminating much of the insect world.
Bees are perhaps one of the insects most talked about; but very many insects
play a crucial role in pollinationd upon which the fruiting and reproduction of

plants depends, and upon which humans and creatures rely for food.

Much of the damage to the land that affects human inhabitants and also many
other species comes from development that was always at odds with traditional
Indigenous land management (the replacement in Australia of bush with
European meadows and hooved animals, the replacement in South America of
the Amazon forests with palm oil plantations, the destruction by building
construction of wetlands inhabited by birds with migratory routes around the
world). Development has erected huge numbers of buildings that cannot

withstand inundation on flood plains or on the edges of the oceans and rivers.

The quest of big companies for continuing huge profits from the extraction of fossil
fuels has in some cases continued undeterred by the international agreements
about emissions. ExxonMobil plan to pump 25% more oil and gas than they did
in 2017. Since 2016, 33 large, global banks have lent $1.9tn in finance to the fossil
fuel industry. Barclays alone has provided $85bn since 2015. Overall, it is
currently calculated, oil and gas production around the world would have to fall by
20% by 2030 and 55% by 2050, in order to keep global heating below the levels
aimed for. But global markets are shifting quite rapidly away from fossil fuels, and
as renewable energy is more widely adopted in different nations, it becomes
increasingly cheaper to produce, and to use.

So what do those concerned about climate breakdownd that may be approaching
sooner than previously predictedd want from their governments? Centrally, some
Plans, far more ambitious and far-reaching than most of those currently
conceptualised, even in countries where serious advances in emissions reduction
are being made. Some countries have implemented plans to move fast to
drastically cut carbon emissions and pollution through an Energy Transition Plan,
involving the redirection of energy policy and government support and investment
away from fossil fuels extraction and their use and towards the expansion of solar,

wind, water, or other renewable energy sources.

7
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Then, the use of individual vehicles needs to be reduced more rapidly by better,
more frequently available and more convenient public transport. The widespread
use of electric vehicles should be promoted and encouraged by more
development of, and more information about, charging stations and similar issues.
Cars and trucks running on oil and petrol are responsible for a huge amount of
current emissions, and government policies need to orient towards vehicles
powered by other energy sources. Shale gas produced by fracking is not a good
alternative, as it releases methane, produces pollution, can cause earthquakes
and, like other mining, consumes water in huge volumes and turns it into

contaminated water.

Then, plans to drastically and progressively cut down on waste. Up to a half of
the food available to the population in wealthy countries is, we are told, thrown
away uneaten. A great deal of energy has been expended upon growing or
creating it and on transporting it to shops or homes. If it is not actually consumed,
more energy is expended when it is carted off with the rubbish collection or some,
even, when it is dropped into a sink grinder. Then, plastic (especially the single-
use sort that is used for packaging), is something else that is massively wasted,
and its manufacture and use should be more discouraged. Recycling
programmes are in crisis in most places, as the sheer volume of unmanageable
waste increases; China, and some other Asian countries particularly Malaysia,
are no longer accepting plastic waste from countries including Australiad and
sending it back. Plastics production and use is estimated to currently warm the
planet twice as much as the aviation industry does.

It will be necessary to put such things into practice, with a much bigger reach than
i s produced by many peoplebds admirabl e, m
initiatives--that you can see, or read about, all over the place--for cutting down on
rubbish or improving recycling or not wasting energy, or reducing vehicle use.
These are having an increasing impact but bigger plans to make them more
effective are needed. One example of a government initiative (with support from
Australian scientists) i's East Ti mor s pl a
country with a recycling plant that will process 20,000 tonnes of plastic waste a

year. One use for this plastic is to build roads, playgrounds and outdoor furniture.



Governments such as our own in Australia (which has a long history of mining
and minerals extraction) need a plan for a co-ordinated exit from fossil fuels
organised with the working communities that depend upon them and involving
government investment. Taskforces with all stakeholders could negotiate the
transition and ongoing processes for affected communities, and plan early for
closures, including workers retraining or being redeployed and new employment
opportunities being created in other industries, especially those with a sustainable
orientation and which offer a sense of pride and satisfaction in the work
performed. The government could support the communities in coal mining regions
by assisting economic diversification and setting up environmental remediation.
Many former minesites are amenable to the ecotourism that (along with
environment-related tourism) is already a large part of the economy of north
Queensland. One highly successful example of minesite transformation is the
Eden Project in Cornwall in Britain, that has generated various kinds of
involvement by the local community, a wide range of employment and a large and
diverse number of visitors to the region. It is run by a charity that proposes to
encourage thespreadof fa sisterhood of siteséfocuseiq
of how humans interact with the natural wor
site, is partnering with the Anglesea Project in Victoria to transform a former coal
mine site. There are tens of thousands of abandoned, often ugly and
contaminating, minesites in Australia, and many would be suitable for such

remediation and development, benefitting the surrounding communities.

Individuals and communities are daily coming up with various solutions and trying
them out. Some examples are using regenerative agriculture; growing carbon-
sequestering, and fast-growing, seaweed (especially kelp), that can restore
marine habitats and be harvested for food, fibre, biofuel and fertiliser; creating
local, decentralised energy economies that can be produced by solar micro-grids;
the building of participatory democracy in communities that can generate positive,
coll ective directions for creative actions

stewardship can also be learnt from.

Can these things happen fast enough to turn back a situation of much more
widely-experienced extreme weather and environmental conditions? The rich

countries that generate most of the emissions have numbers of influential
9



politicians and others who choose to ignore planetary heating, or even set out to
encourage activities that exacerbate it. D
new sites for fossil fuel extractiond at sea, on land and in the Arctic and his
encouragement of more factories for plastic goods production, in the name of
Agrowtho and profits, i s oThetossifgarounckin most st
the Federal parliament by LNP politicians of a varnished lump of coal donated by
the Minerals Council of Australia is a testimony to the symbolic role of attachment
tocoaldor perhaps attachment to the profits a

represented in the past.

The massive proposed Carmichael coal mine in the Galilee Basin in Queensland

to be set up by the billionaire Indian businessman, Gautam Adani, has also taken

on a huge symbolic significance i n pr omi si ng ofapdarassiveand gr o
carbon emissions and pollution.o The growth appears to be s
Adani bank accounts in the Cayman Islands. The jobs are far fewer than initially
suggested and would in time depl etNewt he Boyv
South Wales, as well as threatening tourism industry jobs through destruction of

large sections of the coastline and the Barrier Reef with pollution, from waste

water and ships, and heating of the ocean from emissions that the mining activity

would generate. Enormous amounts of groundwater are needed for mining, and

the redirecting of this water and rendering it poisonous after use would seriously

affect local agriculture and communities. The Indigenous people, the Wangan and

Jagalingu have also organised against the mine and the damage to the rivers and

their most sacred site, the Doongabulla Springs, that is very close to the mine.

Highly visible figures in the LNP have supported the Adani mine, and emerged as
doubtful champions of the miners in order to attack the Greens and those ALP
members who are opposed to it. (These latter two Parties could have done more
to consult with the mining communities years ago about the inevitable decline of
coal as a desirable fuel and what other industries and energy sources might

replace it to revitalise the local economy.)

In relation to outdated ideas, it is also hard to forget the gentlemanly trio of Peter
Dutton, Scott Morrison and Tony Abbott captured joking on video on

11 September 2015, as they waited with the media for a conference about Syrian

10



refugees. Abbott had just returned from a Pacific Island Leaders Forum in Papua
New Guinea, at which he (along with John Key, the previous New Zealand Prime

Mi ni ster) had refused the I sland nationsod r

of 1.5 rather than 2 degrees at the UN Paris meeting coming up that December.

Chatting while they waited, Dutton said the delayedpar t i ci pant s must be

York Time, o0 and Abbott rejoindered t
al so. Dutton continued the joke by
youobdr e hadvewater lapping at your door,0until Morrison terminated the

chat by alerting him that they had begun to be filmed.

In many of the economically powerful countries with which Australia has close
economic and other ties, there is a current rise of xenophobic nationalism, racial
supremacism, old colonial attitudes and disregard for the poor or
disadvantagedd both within their own nation and in others. This is a poor
prognosis for the development of a planetary consciousness that would see the
worl doés popul ations as uniting tatng.pu

Some Pacific island nations are among the most immediately vulnerable from the
rising ocean, but they have received little support from the Australian LNP
Ministers. The Islanders are among those likely to be the first climate refugees
produced by rising sea levels since serious international action about global
heating began to be proposed and organised. But inundations making continuing
habitation impossible will not stop there. Predictions are that the first large cities
to be flooded, within 50 years, are likely to include New York, London, Rio de
Janeirod and many in New Zealand and Australia as the Antarctic ice melts. By
the end of the century, those likely to be added will include Osaka, Hong Kong,

Calcutta, Mumbai, Dhaka, Jakarta, Venice, San Francisco and Miami.

Unless populations around the world (especially in the wealthy half of it) can find
leaders to turn around the climate emergency, the world will become a place of
violent conflict and desperation for survival on a level dwarfed by any previous
period. (It may cross your mind that capitalism, or indeed state capitalism, are
not especially favourable political systems for such extensive agreement and co-
operation to occur, since both systems are dedicated to the making of profits and

economic figrowth. o0 More authoritarian
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repress their populations, and are o
power for their dominant class through much more overt mobilisation of
nationalism, militarism and force. An internationalist consciousness in which, as
Virginia Woolf put it, A my whelotherhanmary right
of all people to be able to have food, shelter, constructive and satisfying work and
to live in peace with negotiated resolutions of disputes with surrounding
communities and cultures can be defended. James Dyke at Exeter University has
discussed the technosphere as the complex, globalised, industrial system that
grows with the consumption of goods and services. This also raises ways of
thinking about production in terms of what is useful and useless production (not
just of material things, but also of knowledges and understandings) in a world
context becoming one where planetary survival, or survival as human beings, will
be question for everybody. Kristalena Georgieva at the World Bank estimates that
by 2050, for example just in the three areas of Sub-Saharan Africa, South Asia
and Latin America,t here wi ll be 140m refugees,

their countryds borders in order to

And the climate emergency is growing, as the earth and oceans continue to heat

up.
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Romantic Discovery

Melissa Ashley, The Birdma n 6s Wi f e
Melbourne: Affirm Press, 2016.

Reviewed by Taylor -Jayne Wilkshire

MELISSA ASHLEY

POET, fellow bird enthusiast, and academic, Melissa Ashley has a skillset that
greatly animates the language, passion, and research of her debut novel, The
Bi r d man 0 sNrittdii ffom .the perspective of the wife of celebrated
ornithologist, John Gould, Th e B i r d meevedissa loNgifdrgetten contributor
to ornithology, Elizabeth Gould, and depicts her journey through art and science.

From the moment Elizabeth meets her husband and begins her artistic career that

continued right up until herdeath, As hl ey f ol l ows El i zabethdés p

in the gaps that history has missed.

What has entranced many, and initially drew me to the book, is the physical
aestheticof Th e Bi r d marheddack-&yg lblue of the book-sleeve and the

simplicity and placement of EIlizabeth

|l i ke a remastered version of John

collections. The inside of the book is equally mesmerising; feathers rather than
asterisks divide the paragraphs and the chapter titles are in a unique font,
reminisce nt of a | i t h dog-eaa myhpaged o spill dricks ahd éat
toast while | read, it would be something | would hand down to another generation,

though | have kept the internal covers in pristine condition (no coffee or peanut

butter residue), for EIlizabeth Goul dbés

13
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admire her use of colour for the emerald-shaded Resplendent Quetzal and the
deep-blue coloured Macaw. But the novel itself reflects the physical classicalness

and quiet elegance of the bookébés design and

Mel i ssa Ashl eyods research into Elizabeth (
chapter, her narrative works to create confidence in readers with what they are

being told about EIlizabeth. Ashleybds resear
and Tasmania and speakingwithE|l i zabet hés | ast Atarneeweati ni ng r

to launch her debut book, however, Ashley mentioned that only a few documents

and diaries specifically relating to EIlizab
husband and his work. Accordingly, Ashley said, she thought of her book more

as historical fiction than biography, since much artistic licence has been deployed.

Ashl ey portrays Elizabethodés connection to h
childbirth and the ones that did not:

Overwhelmed, | dismissed Daisy for the week so that | might
have the house to myself during the day, and took to my bed. |
sl ept Il ong hour s, dreaming of the birth

beside me in the b®bd), within armds reac

But it is easy to see where Ashley has become preoccupied with researching
particular details much to the joy of her readers. Ashl ey ds descripti
Eli zabethds painting pandotcessies amre ok m&il k a
artistic methods make it hard to believe that Ashley herself did not live in the

nineteenth century as an ornithological artist.

| thickened copper green in the fire, painted it on and then added
the finest sprinkling of gold dust. Over the top, | dabbed the
softest, sheerest layer of eggwhite, so that when held under the

light, a kaleidoscope of colours formed and changed.

14



In her account of El'i zabet hds momemwn of pai
deep connection to EIlizabethdos woshk and a
produced. At times, the language is heavy with adjectives, while words such as

plumage, hatchlings, nest, bill, and crown are abundant and used not only when
describing birds. But when | ooking at EI i ze
t hat at times there are not enough words
describe the quiet beauty and elegance of her ornithologicalartworkd a | i f eds wor |

that crucially built her husbandbs reputati

Often, | read in the genres of speculative fiction and literature where the stories

are often haunting and leave me in a brooding, emotional state for days. The
BirdmAfpsovi des a soft relief from todayos
war mi ng, and the prose beautifully reminis
Although the story does not leave you emotionally haunted or scarred, its

presence remains in your mind. You begin to think about the other female

contributors to science and art whose struggles and achievements have been

forgotten and, as a woman, you wonder how you can be more like those women,

more like Elizabeth, who defied many social conventions for the meticulous
documentation of natural history and the beauty of art.

If you are looking for a book that quietly delights and gently pulls the reader into
the old world of romantic discovery in which art animates knowledge and science,
thenT he Bi r Wiima foibysu.

Taylor -Jayne Wilkshire is a Brisbane -based writer, editor, and artist. She

holds a Master of Arts in Writing, Editing, and Publishing from The

University of Queensland. Her poetry has been published in  Peril, Wr i t er 0 s
Edit, the Mascara L iterary Review , and Uneven Floor , as well as winning the
Kingshott Cassidy poetry scholarship and being shortlisted for the NotJack
Competition in both 2016 and 2017. She reads and writes about folklore,

ghosts, and bird s. She has tried writing and reading  about other creatures,

but they just dondét seem to hold her intere

15
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‘Acbeautifully.yritten story,
p fresh yet powerful’
Inga Si
ga Simpson

A Tale from the Colony of

Colour and Gender

Mirandi Riwoe. The Fish Girl
Sydney: Seizure, 2017.

Reviewed by Jena Woodhouse

SOMERSET Maugham (1874-1965) was a successful British playwright, novelist,
short-story writer and travel writer, whose writings were often closely linked with
his travel experiences and the stories he heard in the course of his far-ranging

journeys.

Mirandi Riwoe, on the other hand, is a Brisbane born and based writer of Indo-
Chinese and Irish-English-Australian parentage whose novella, The Fish Girl
(2017), was shortlisted for the Stella Prize in 2018.

What do these two writ erTheHshGirwriiessbackimmmon ? R
Maughamdés short story, f{1928)e In Maug i a A, te onre ka 0

four Dutchmen are crew on a Dutch tramp steamer on which the narrator voyages

from Merauke in New Guinea to Macassar in the Dutch East Indies. The four

Dutchmen, who are inseparable friends as well as crew-membersd the captain,

chief officer, engineer, and the supercargod are defined by their camaraderie;

t hei r «c or pudoldiyavas afhaziigh Eney were the four fattest men |

ever sawo); their f unct iheimpsdigous afpetiesfor s hi p ;

16



food and beer and also, i n the captainds case, TfTor At he

this last being a cause of some consternation in his companions:

He had picked up a little thing the last time the ship was at
Ma c a s s a r éptalnhvas always losing his head over one

brazen hussy after anotheré

Maughamés story then cuts to the narratoroés
in Singapore, where he reads in the Straits Times that the same supercargo and
chief engineer were, in the interim, acquitted of murder at a trial in Batavia.

Shocked, he proceeds to elicit some sketchy details from the hotel manager.

Ailt appeared that on one of the ¢#tthathes t he ¢
had been carryingon wi t hé He ywad odhis divided andalienated

his three companions, because, il t was the end of all their
wasmorebi tter against Hdar tthreaan tamynbsepdy.ed t hat
had found them in bed together and had kiledth e chi ef 6 bef ore shoot
By the next morning, the girl had disappeared from the ship, with the supercargo

and chief engineer disclaiming any knowledge of her whereabouts and the former
commenting, ASheds pr &laodlidgande to bap riltbistoov e r bo ar
A sailor on watch, however,had observed the two carrying
deck just before dawn and dropping it overboard. Although they were

subsequently acquitted of murder onthe groundsof f | i msy evi dence, f
the East Indies they knew that the supercargo and the chief engineer had

executed justice on the trollop who had caused the death of the two men they

loved.o

1 Mirandi Riwoe, in a keynote address at the Asia Pacific Writers and Translators Conference on
6 December, 2018, atGr i f f it h Gol d Coast campus, of fered a dis
as being applied loosely or generically, during the period of Dutch Colonial rule, to include what is

now Indonesia.

17



AAnd thus ended the codgmpafthafoud cel ebr at e
fat Dutchmen.o

* % % *

In her novella The Fish Girl, Mirandi Riwoe expands the interstices and

parameters of Maughamds s tthe peysontidentifiedie at e a 1
AThe Four Dutchmeno in increasingly pejorat
captain has picked (ap: aagfemeazentlgandnd y o fi a
finally, Athe trollop who had caused the de

and the chiefengineer] had | oved. O

Mina is a pubescent girl (precise age unknown) recruited from a remote fishing

village in Sundabyamans eeki ng cheap | abour for. the Duf
Riwoe has cleverly repurposed the period, the characters, and the setting from
Maughamdés story. Mi nabds f at hernsposeaof hsoor f i s
daughter in exchange for tobacco, spices and foodstuffs.

The greater part of this narrative relates
Dutch Resident. The story tells of how Mina learns food preparation and is chosen
by her employer to wait on his table; how she falls in love with Ajat, a young man
from her village (though of a superior social caste), who is also an employee at
the Residence; how, disarmed by her adoration for Ajat, she allows him to seduce
her, dreaming that this might lead to marriage and a return to her home; how
cruelly she is deceived in entertaining such hopes; how she is noticed by the
captain, who becomes infatuated with her when the four fat Dutchmen are
periodically entertained by the Resident whenever their ship is in port; how she

falls out of favour with her employer when he learns of her indiscretion with Ajat.
In a bid to barter herself for some kind of bargaining power in a world where she

has no status or voice, Mi na acgtimpnths t he ca

next voyage, whereupon tragedy swiftly ensues:

18



AThe captain has asked my permission f
him on his next voyage, 0 the master sa:

smiles but his pale eyes areocold. Al h

The captain asks again if she will go away with him when they leave port. Mina
thinks of the mast er 6 s house, of how onlwyspPakipen (a vy
her. And she thinks of how she cannot get home to the fishing village. She presses

her prayer hands to her forehead and thanks the captain. She nods yes.

Mina thinks of how one day when she is a fine and rich lady, with
a dark gown buttoned high on her neck, she will return from the
grey place [Holland] and buy her parents a proper house. They

will leave their thatched hut and endless fish behind.

But not yeté She wil/l have to waité wunt
full basket. €é She wil/l need to be very
be like one ofthed h a | a n g 6 puppetsyashard as lacquer,

as enduring. (741 78)

InMaughamés story we | earn from hearsay that
girl and the chief officer in bed together; in this pivotal scene in The Fish Girl, Mina
is raped, presumably to bring disgrace to her and humiliate the captain for

preferring her company to that of his comrades.

In a fictional sense, Mirandi Riwoe has avenged the death of the nameless girl

who appear s isborybfdhe fplr Butchrsen merely as a catalyst for

calamity, by giving her a name, an identity, and a life where she is, however

briefly, able to negotiate a little personal agency. In doing so, she also exposes

the precariousness of Minabs situation, her
is doubly col oni sed, not -aomingted audturefibut Mal avy
also as a member of a community under Dutch sovereignty. If she now has a

voice, it is not audible to those in authority. Her only recourse, as a young woman
19



without social standing, is to use her allure, her only asset, as a means to better
her position and gain whatever personal security she can through her association
with an empowered man, whose affection for her is nonetheless seen as a

weakness by his colleagues.

Although The Fish Girli s Mi na6s dsitfofreyr,enarndd, fragm Maugt
engages t he reader 0s sympat hies on behalf
contemptuously in the latter, given the social attitudes and realities of the time (as
revealed in Maughamdés story anla),itismetor por at
within the compass of that cultural and social milieu for Mina to become

empowered or to act with any degree of personal agency.

Maughamdés story may s e eumil dne Heas ofithe recantt d at e d
execution of a young Indonesian woman employed as a household servant in

Saudi Arabia, for attempting to defend herself against, or avenge herself for, rape

at the hands of her employerdés father. Such
of executions of foreign women employed as household staff there) bring home

the fact that this kind of social disparity and injustice based on gender is not, in

some cultures, a thing of the past.

Jena Woodhouse is a widely published, Brisbane  -based poetry and fiction

writer.
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The Home We Know

Maxine Beneba Clarke. The Hate Race

Sydney: Hachette Australia, 2016.

Reviewed by Katerina Tomasella

f[lf ,,,,jmair
and we net

AUSTRALIAN national identity has been constructed on being built upon survival.
Thewordsihat e0 and fdivigve meaningsd lydt @acenthem side-by-
side, as Maxine Beneba Clarke does, and they transform into a metonymy for the
dominance of White culture in Australia.

The Hate Racei s CIl| ar ke 6 s d etisatecoves naorative that nlehls
with the established racism that permeates Australia, both historically and now.
Clarke is selective in her delivery of the systemic racism and uses her personal
story to inexorably jar the lens of a Eurocentric Australia. Reading these first-hand
accounts of inescapable racism has a sinking effect, drowning the reader far
beneath the overtly multicultural nation on which Australia showcases itselfd and
then Clarke shares her strength, her survivor history, which forces us to claw out
of the surface with her, distilling the you people archetype that intolerance birthed.

Impassivity is a central condition of the fi k e Isaairirtyo undergone in the past
centuries since British colonisation of Australia and other lands. The Hate Race

delves beyond the personal experiences of a young Australian girl of Afro-
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Caribbean descent and incisively demonstrates how discrimination has become
a strong undercurrent personality in contemporary Australia. The specific
incidents that Clarke shares haunt t
intolerance she faced in her youth and its impact on her life currently. Clarke has
pulled back the curtains on racism and its tight hold on Australian suburban life.

She vocalises the incidents that have shaped her youth, communicating how even

t hough ntatis§f s'ebt dsfrange in my mout h, o

that | could name the thing that was happening to me, it had become real, not

something | was imagining or being oversensitvea bout 06 (104) .

Clarke opens her memoir on North Road in Melbourne. She is a mother, pushing
her baby daughter in a pram on the walk to pick up her young son from school.

Then, in the afternoon traffic crawl, she is attacked by racist invective from the

he

Sstor

wa

unknown, mal e driver o fé lat 6Gust eb e efinh eadbso utta | tke nr

since | was openly abused on the street

and vulnerability that Clarke depicts in this scene became apparent to her in
childhood & in preschool, primary school, and high school. The prejudice she
experiences has a changing-face; it comes in the form of Cabbage Patch Kid, a
school teacher, a shop clerk, parents of her peers 8 and it appears without

forewarning, fAanywhere, at anyti meo

As a memoir, The Hate Race precipitates a conversation pertaining to casual,
overt and institutionalised racism and its deeply-embedded cultural influence
wi t hi n Au s tsrstarytelling capttilesathelomlidariness of growing up in
S y d nsesybdrbs during the eighties and nineties, juxtaposing this normalcy with
personal experiences of targeted and inescapable racism. Here, childhood
innocence is tainted by vindictive slander,and Cl ar keds feel/i

conflicted self-worth slowly impact all facets of her life, including her roles as a

ngs

by

(255) .

of

daughter, friend, student , and girlfriend,

already changed meo (33).

The language of the memoir replicates the folklore style of weaving a tale,

embodyingt h e a uowr Afro-Gasibbean heritage. This interweaving of Afro-

Caribbean storytelling becomes a structural device that paces her memoir, taking
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the reader in and out from sections filled with racially-charged abuse to moments
of joviality. This apposition builds momentum in the text, enabling the reader to
rel ate to Cl aTheedalenced ang rbythmie tone ef her storytelling
synergises with dialogue and produces a linking effect with her ancestorsdoral

literature, signifying that the past still holds power to reshape the present.

Clarke instils a recurring rhythm in her narrative, that she produces by repeating

certain phrases, such as ATadist arsy hfoawr d (t 2)I
AThat was how it happened, or el se whatos
writing style pays homage to the Afro-Caribbean storytelling way and enables

Cl ar ke t o Abol dl vy i n mtarlading Afro-Bailbbearo and wroitil
Indigenous Australian histories and experiences to enlarge the conversation

around stories of racism specific to Australia. One of the most poignant lines of

the memoir reads, Amy father used to joke
Teflon: naturally resist a n t to watero (BferencesThaskesdater
familyds ancestor s, who were abducted and
home country, where Afor centuries, our [ an
blue: backwards and forwards, north to south, circling in search of a safe landing

spaceo (55) -Caribbean pdoples theAvater és a symbol of bloodshed,

for it carried the ships in which their stolen bodies were chained 8 it encapsulates

the brutality exercised towards them after colonisation in West Africa during the

Atlantic Slave Trade that journeyedt o t he Ameri cas. For Cl arke
of their ancest orAsdnow shs ginpainis hawshat swvivalist v a |

nature has become instinctually imprinted upon each generation born since the

days of the Transatlantic Slave Trade 6 f | owi ng through the ve
descendants of those ainnberlolkseinoon (02f5 6hHer Cfl atrH
The Hate Race acts as a connecting agent for her own writing, in which she

evocatively and disconcertingly echoes the way colonisation operates as an
enduring enterprise. Concurrently, the cas|
fat her 0s statement can be interpreted as
collective desensitisation that mainstream Australia has performed towards its

own history of violence.
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Clarke identifies hegemonic Eurocentric belonging as a circulating distillation that

complicates the processes of Australian colonisation. In her accounts of school

Multicultural Days, Clarke exposes the treatment of non-European-descent

chil dren. Her ggdressbdestudentsrwauldibe mercitessly bullied in

the playground while other students woul d v
some token Omul tpsctuilctkusr atl hdr o ut gehm: aorcbivati r b un é o
in the centre of their forehead. o (226) Si
Australian Bicentenary celebrations at her primary school, where the classroom

was decorated with Adrawidngnodefl sGoverntmher FPh
(86) . Clarke explains that i n their cl assr (
difficult lives of the settlers, how they were true pioneers € we learned that the

Aborigines were the brown people who were already in Australia when Cook

di scovered t he countryo (86) . However, t h
|l ndi genous Australians taught by the schoo
animals with boomerangs, did corroboree dances and ate g r u b s oLikéwie ) .

Clarke recalls a drawing her sister brought home one afternoon that she had

traced from a school textbook. The sketch had Captain Arthur Phillip in his
captainds uni f elothed Aborigihal niieh, wheir fdceo gomtorted in

scowlso (87). Undiemnkeat hsit htee pd < tcapiomd wr i t i n
she had copied, that read: Caftain Phillip tried hard to be friendly, but the

Aborigines were violent and hostile” (87). Clarke personally encountered the
solidification of systemitcr iacnod birnasntdiitnugt ioofn a
history. And now, through her memoir, she openly conveys the ways in which

Australian society perpetuates aspects of its own history of colonial brutality.

Inhabiting different perspectives in her memoir allows Clarke to encapsulate the

perspectives of a mother, a daughter, aan fil\lstrabamnandga r | 0,
descendent of Afro-Caribbean ancestry. In a book that centres itself upon the

exclusivity of Eurocentric Australian culture, Clarke is invitingly inclusive with her

readers; she imparts herself and her childhood story, recognising the value of
sharing who she is and what shehasendur e d, ANer aelss®rwhdtod 0 (
The humming mel ody of Clarkebébs writing tr a

retelling forthereader t hat Athis i s how it alters us.
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The Hate Race is a memoir of national significance, earthed in traditional Afro-
Caribbean storytelling. It recognises the importance of the individual and their
experience, with a narration that bears witness to the burdened hearts of those
who have endured racism in pockets of silent isolation. Clarke validates how

racism is an agent that flays identity, intruding upon mind, body and spirit. She

writes: Al i ke poison: ssénce eofayiolr bemgvdeft at t he
unchecked, it can dr i v e Clyrke veitetates thahseories nt hi n k a
like hers must be told because they break the silence that often surround topics

and issues of racism and how they cancometoiier ode &)s al |l o (7

The Hate Race is a book that is both influential and accessible to many kinds of

reader shi p; its pages are a witness to an |

in Australia, serving as an open dialogue between Clarke and her reader. It asks

us to remember and to reflect upon our own childhoods. It has gained respect and

recognition in the Australian literary sphere, in 2017 winningt he NSW Pr emi er 0

Literary Award and also being shortlisted for The Victorian Premi er 6 s
Award for Non-Fiction, The ABIA Biography Book of the Year, the Indie Award for
Non-Fiction and the Stella Prize.

The Hate Race forces its readers to reflect on their perceptions of cross-cultural
acceptance in Australian society. This memoir works beyond a monolingual
paradigm to re-interpret and scrutinise notions of Eurocentric belonging. As a
piece of Australian literature, The Hate Race must be read contemporaneously,
regarding both colonising history andthe allke mbr aci ng, spoken
memoir is the cataclysmic result of a lifetime of intolerance that ascends fro mthé

watery tracks of myf ami | yés be®BX.nging scar o
Maxine Beneba Clarke dedicates her memoir to the children of Australia,
including her own, in the hope that an accepting and more sensitively aware

Australia could be the home we all come to know.

Katerina Tomasella is an aspiring novelist and i s commencing a Masters

program in Writing, Editing and Publishing at The University of Queensland.
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Negotiating With the Dads Fath ers

from the

Edge

Edited by Helen Nickas, Fathers from the
Edge: Greek-Australian Reflections on
Fathers

Melbourne: Owl Publishing, 2015.

Greek-Australian rellections on fathers

Reviewed by Gillian Bouras

Edited by Helen Nickas

IN 2006, Helen Nickas, a Greek-Australian, published an anthology titled Mothers
from the Edge, a collection of tributes by twenty-eight Greek-Australian women to
their mothers. Nine years later, Fathers from the Edge appeared: in this anthology
both men and women, twenty-four in number, write about their fathers, who are
or were invariably immigrants to Australia. Some of these men were twice
displaced, and many were witnesses to unspeakable horrors, being of the
generation whose childhood and youth were deeply affected by the German
occupation and the Greek Civil War. Both anthologies feature writing that is simply
and directly expressed, while being often deeply introspective. In recollecting their
relationships with their parents, the writers wrestle with problems both past and

present.

The writers bear witness to the complicated love that arises when the younger
generation is forced to live a double life during its formative years: many of these
writers were Greek at home, while trying to fit into the dominant Australian culture
at school. Girls had a particularly difficult time, as they attempted to cope with the

demandsof a doubl e standar d aswawanlbft-repeaieBe c aus e
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reply from fathers when their daughters complained about the freedom given to
their brothers or male relatives. There is also the unbridgeable gap of differences
in experience; the children of these men, despite a general, loving willingness,
are unable to comprehend what their fathers went through, and what they chose
or were forced to leave behind. Nor can they comprehend the sacrifices made by
their fathers: they observe the better material lot that migration has usually
ensured for the older generation, but often fall short of understanding the spiritual

and emotional fracture and loss that has been endured.

The male contributors, however, invoke the inevitable effect of genes. N.N.
Trakakis states simply: i carry within me my father.0 Some stories involve
estrangement followed by occasionally uneasy reconciliation. Other stories pay
loving tribute to their fathers. Hariklia Herastinidas, for example, writes of her

A b eisthe-wo r | d whike &Emilios Kyrou, who became the first Greek to be

appointed a judge of the Supreme Courtof Vi ct ori a, sasrenghi s

and courageous spirit  t hat cont i nu MathatMylona rermemberse
her father pointing out her good luck in having seen both the Great Bear and the

Southern Cross.

| am a migrant in reverse, having left Australia for Greece many decades ago. But
| have had it easy; this collection shows the raw pain felt by migrants. Many
fathers are recorded as never getting over their nostalgia and the experience of
loss. As well, they found it difficult, or well-nigh impossible, to alter the patterns of
the past. One of these patterns was thet e mp | at e f or Géoage
Alexander ponders this matter a n d tto figwesoutfhow one dreams oneself
t oget her lageneaal maaver, the pattern of masculinity for a traditional
Greek meant that a man did not reveal his feelings, or show vulnerability,
especially not to his wife or children. Pride was paramount, so that any sign of
what society, or other men, deemed weakness was to be avoided. Weakness was
very much bound up with lack of control, so that wives and offspring had to
conform, or else be kept in order. There are instances recorded in this book of
sons protecting t heir mothers. Y avas widdwed) he tmbse

often felt bereft and helpless.
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In both these volumes the inclusion in the title of the phrase from the edge is

particularly apt. When one becomes a migrant one is immediately on edge, and

on the edge. Nerves are taut because of the struggles of fitting into the new host

society, and migrants are almost always fearful of the unknown. They observe

and either try to learn or decide to reject the notion of ever assimilating. Helen

Nickas, whose contribution is the last in this book, points out that migration affects
everybody in a family, and Ol ympia Panagi ot
She writes that the children of immigrants were a different breed and had to be

S u c ¢ e sVWefwerk the sBeds of a dream and within us lived the spirit of hope

and possibility. We were the answero(146).

Ni ckasds chapter is a belated |l etter to he
death, and written in Australia, a land her father visited only once. She recalls the

loss of his only son, killed by a mine during the Civil War; she recalls her leave-

taking when she was beginning her long journey to Australia at the age of

eighteen. It has been said that goodbyes are rehearsals for death, and so it is

often proved: Nickas was not in Greece when her parents died, and she states
thatshedealtbadly wi t h t hi s f actdi satnadn oBeingavagenfs. di |l on
from the homeland, she says, rolfs you of the big moments inlifed whet her it 6s
joy or griefd because so much of what happens to your family is happening so far

away f r oOmthe enge, indeed.

Through Owl Publishing, Helen Nickas has devoted much of her life to
encouraging and preserving literature from the Greek diaspora, and has helped
many writers to express their ideas, doubts and fears about their Greek heritage
and their Australian experience. Her many readers have good reason to be very

grateful to her.

Gillian Bouras is a Melbourne -born teacher and writer who has a Masters of
Education from the University of Melbourne. In 1980, Bouras moved to
Greece with her family and currently lives in the Peloponnese, frequently
visiting Australian when she can. She has written nine b ooks and has had

her journalism published in six countries.
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Revolving Maternal Identities

i Gender and Seciety

Petra Bueskens. Modern Motherhood

and Womeno6s d3WRawrting dent i MODERN MOTHERHOOD AND
the Sexual Contract WOMEN’S DUAL IDENTITIES

Abingdon, Oxon; New York: Routledge, 2018. REWRITING THE SEXUAL CONTRACT

Rowrlelpe Rocarch

Perea Bueskens

Reviewed by Sophia Brock

WHILE feminist movements have traditionally transformed the experiences and
lives of women, mainstream feminist movements have failed to recognise the
specific needs and experiences of mothers. The issues to which feminist
movements attend to inevitably have implications for motherhood as a category
and a lived experience, and political and social shifts that feminism has facilitated
have impacts on all womeni whether they are mothers or not. Despite what has
been achieved in raising awareness of motherhood as an experience and

ideology, motherhood still remains the unfinished business of feminism.

The challenges and barriers that women who are mothers experience centrally
relate to their subject position as mothers. There is a plethora of growing material
exploring these challenges, barriers, and experiences. The development and rise
of matricentric feminism i aterm coinedbyAn d r e a € dsRestimbnly ty this.

I1Andrea OOReilly, AAIinét | a minist mames, and @hy mdteetsr i cent r i
need a feminist movement/theory of their owno (pap

International and Interdisciplinary Conference, Maynooth University, Kildare, 2015).
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Within O 6 R e ibbdy gf wak, there is widespread research evidence of the dual

challenges that women who are mothers face when it comes to their identity and

sense of self: embodying the role of the (intensive) mother and exercising their

freedom as (autonomous) individuals. The challenges, ambivalence, and

difficulties inherent in being a mother in contemporary society can be traced to

the deep-seated tension between the maternal self and the autonomous self. As

Al i son Stone contends: Al i n]j Western civil
tendency to understand the maternal body and the self in opposition to one

anot.h &eseéarch exploring this opposition generally either emphasises

mot hersdé6 constraint and oppression i n occ
alternatively, emphasises their subject position as autonomous individuals while

free of their maternal constraints. There has been no theoretical framework to

allow this duality to be explored in its coc

ground-breaking book fills.

Modern Mot her hood a nniitieshVassabjeétigity dD itsadntre] d e

tracing a contextual history of the rise o f t he A amddorrespahding | 0

feminist movements and discourses. In the first section of the book, fsetting the

sceneo0 Bueskens detail s herawingen pgogtiisi,| ogi c al
hermeneutic, and conflictual paradigms, as well as feminist standpoint theory. A

major strength of this section is the way in which she locates her own context and

subjectivity as a researcher and writer. Bueskens experienced an funplan n e d 0
pregnancy at twenty-one and chose to continue the pregnancy, traversing the

path of single motherhood at a young age while she witnessed her peers bask in
Aphenomenal freedomo (50). She has wused her
intellectually probing and theorising the social structures and constraints that
produced her struggles as a young, burgeoni
research and writing has taken place in the context of mothering work and paid

work and the incompatibilities of these, which were made especially sharp for the

2Al i son Stone, APsychoanal ws itMptheding dand rRsycheanatysiss s ubj ec
Clinical, Sociological and Feminist Perspectives, ed. Petra Bueskens (Toronto: Demeter, 2012):
325-42.
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decade when | was single motheringo (52).
purpose of building rapport with her readers early on, but also prepares us for the
t heoretical argument sihrei gno umerss p eBauteiswkes nissd |

the Obenefitsd of westreirqnesnotdleatni syoh (&®egne

dialectically linked with, and therefore produced by, the same

system that creates 6our o (speci fical
constraints. In this sense, my epistemological standpoint

encompasses the theory of duality developed throughout this

book. (49)

The theory of womendés duality was devel oped
research, creating the foundation for her empirical study. Therefore, as Bueskens

explains, the research has been both inductive and deductive.

The way Modern Motherhood i s wr i tten and structured i ¢
development of the theory of duality. The book comprises four parts. The first

prepares the reader for theoretical development and exploration and sets the

scene for the empirical study. The second part traces historical, political,
philosophical, and social contexts, reading as a crescendo of information and

revelation, arming us with the understanding that we need to engage with and

absorb the remaining chapters. This second part culminates in a chapter tracing

the emergence of the new sexual contract. The third part of the book rewards us

through delving into the empirical data to demonstrate and further explain duality,

opening up another way of experiencing/challenging the contextual scene that

was set in part two. The last chapter in this part concentrates on frewriting the

sexual contracto The fourth and final part eerves
our understanding and the research findings. The book concludes by inviting us

to consider how a revolutionary change in the social order can be achieved.

Bueskens takes the contradiction between the maternal and individualised self
that appears inherent and shows us how it has been constructed through

historical, philosophical, and political processes. She argues that the
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contradictory duality that exists for mothers has been ushered in, constructed,

enabled, and perpetuated by processes of Western modernisation. Bueskens
meticulously traces these processes through from the Enlightenment to
industrialisation; | i ber al i sm and t imdwidualo i theaies ff t he
individualisation, capitalism, feminism; and what she terms fderegulated

patriarchy. According to Bueskens, there is a structural interdependence

between the A publ i ¢c 0 a reams,ficpeatingvaa comradiction whereby

processes of modernisation have both sequestered and released women in and

from the home. B u e s ke#icalscé@ntributioro in that motimegs t heor
experience their modes of self and roles not only as contradictory, but also as

dialectical:

My theory of dual ity argues that WO men
produced by the same social structure that isolates and
intensifies mothering work, and that this is the deeper

contradiction at the heart of the dual-role problematic. (4)

B u e s k theosy @f duality rests fundamentally on a deconstruction and then
reconstruction of CalheosSexeal Coattact (hIB8).Baeskens r k

notes that fAonce the category of O6the indi\
category of the wife and mother emergedashi s di al ect i calThecount er
abstraction of liberalism meant that individuals who moved beyond the home to

participate in the public sphere were able to claim a universal standpoint as equals

to each otheri andintheor i gi nal concept waswonlyetehae Ai ndi
man.Thefs oci al contracto meant that women were
only way they were able to gain status as individuals was through the marriage
contract, A whi & And paradoxically & negated thdiryreedom. As

Pateman points out, women were signatories to a contract that both assumed and

negated their sovereigntyo (8) . Pat eman C
patiar chy from bei ng pat er napgatermabrights tuinédr at er na
into male rights. This process meant that the fsexual contractobecame part of the

fsocial contract. ®&en were allowed the freedom to participate in society as
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autonomous individuals while women were expected to remain sequestered in

the home, fulfilling caregiving and relational needs (1988, 165-188).

Yet, it was through this seemingly-silencing and relegating sexual contract, that

pat hways opened up for womends resistance

complexity generated possibilities for movement between spatially and socially
i nsul at e d8).Byeskens mushes this revelation further by proposing that:
Amodern women® mcluding gelitical mghts, autonomy and self-
determination 1 is produced by and therefore dependsont hei r sequ
(9). The values of liberalism marginalised caregiving work in order to allow for the
rise of individualisation, accordingly, the very social structure that constrains
women also creates possibilities for them to enter public life and exercise

autonomy.

Bueskens rethinks Pat sonsamodgh suggestirg that the
A fraternalé patsrilmeacdmdg fluid l i ke

struct lmaasé has become what I o(dol)|
Modernity freed women as individuals, but constrained women as wives and
mothers. Motherhood and the related responsibilities of caregiving and

domesticity became wo me n édividualised problems and, therefore,

estrat.i

concl u
ot her

6der e

fmot her hood has become (¥n). Womehiare endbled &si sed r i

indi vidual s but Cc 0 n s the twist that tHe swusturahenadblers r s | i wi

double as the agency constrainersao

philosophical and historical developments, is what leads Bueskens to consider

duality theory and how womenex per i ence t wo amindivielsalisedf

self, oriented to competition and achievement in the public sphere and a maternal
or nurturing self-orientedt o car e for family member
Through exploring the history of modernity and dissecting inherent paradoxes
within liberal individualism, Bueskens explains how mothers have a desire to not
only fulfil intensive mothering demands for their children, but also to exercise their
capacity for autonomy and assert their status as self-actualised individuals. This
contradiction of duality exists both structurally and psychologically when

dissecting differ e n t p ar tselfdo Both oftthese diual yet contradictory
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dimensions need to be acknowledged and examined simultaneously, and this is

precisely what Modern Motherhood and Womendos dbes.al | dent i

The contribution of this book is accordingly not only theoretical, but also empirical.
Bueskens takes us on this journey of theoretical uncovering to reveal that it is
within this dual-role problematic, that women who are mothers are actually able
to exercise their capacity to fleave.0 In actuality, it is only through this
differentiation that women have been able to exercise their freedom. As Bueskens
notes, there is an abundance of research examining how mothers experience

living within the tensions of trying to both perform intensive mothering and

exercise t heir individualised capacity

struggles wedged within this contradiction are well-documented. Less
documented, however, is how some women try (and are able, to a certain extent)

to address (explicitly) and then restructure (intentionally) these very

contradictions. This i s wh a't Bueskenso empirical

interviews 10 mothers who are termed frevolving mothers.0These mothers leave
their homes i and therefore their active roles as caregivers i for periods of twenty-

four hours or greater, on a fairly regular basis.

So,Modern Mot her hood and Widimdual dles itseli: &rdt,

to articulate af e mi ni st t heory of womendés dual

mothers experience contradiction relating to their subjectivity; and second, to
explore how fr e v ol v i n gd tempotatilye leasing behind the consuming

nature of mothering and domestic workd subvert the contradictions of duality.

All participants in this research are mothers who have careers or creative pursuits
that mean they are away from their partners and children for intermittent periods
of time, longer than the standard work-day. These participants are not from
diverse backgrounds, and are mostly extremely privileged, with many holding a

Doctorate. Bueskens outlines their journeys to motherhood and highlights the

r

ti

f o

es

l dent i
ity

t |

individuali sed processes that | edgeprti ci pa

mot her hood ar e coterminous wi t h t he
participants, and motherhood is understood (or anticipated to be) an expansion
and extension of the individualised woman enjoying a self-determined life.
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The transition to parenthood was then examined, revealing the realities of the

firaditiona | i s gtrioxreds s : AFor Sally, who had | onge
this as a means to actualisation and fulfilment, the reality of home-based

mot her hood came as athessmalcsdmple ¢f & @iyilegedWh i |
mothers is, as Bueskens acknowledges, by no means representative there is still

an interesting diversity of experience among participants. One example of this is

Nina, who separated from her partner in the eighth month of pregnancy, with

virtually no familial or social support in her journey into motherhood. She had an

earlier career paying a high salary, resulting in high outgoing expenses and a

mortgage; this meant that to be left in a position late in pregnancy where she

needed to be self-supporting for the remainder of her pregnancy and through the

early post-partum period would be extremely difficult. Nina was forced to return to

work earlier than she would have liked (after only a few months) and had to be

creative and measured in organising childcare arrangements. Trying to meet the

high needs of an infant and financial needsi all on her owni resulted in exhaustion

and stress, but this also emphasises how the traditionalisation process operates

even in the absence of a partner. The rest of the participants had partnerships

based on the model of the pur e rel ationshipd (Giddens),
process occurred in most after the birth of their child. Interestingly, this was even

the case for the same-sex couple interviewed, where the biological mother was

the oneto occupythefdef aul t 6 position of primary car
assumed the majority of caring and domestic work after the birth of the child, with

partners taking on the majority of paid work. The exception to this was Anne, who

went back to paid work full-time while her male partner adopted the primary

caregiving role. The traditionalisation process was not necessarily seen as

marginalising for some participants, it allowed them to be supported financially,

and in some cases, to pursue further education. Many experienced the realities

of traditionalisation as a consequence of the sexual contract, but as Bueskens
contends, Athe critical problem whdihcedh@& ne
women make to work | ess or -térimponsequantces 6 but r

of these choiceso (171).
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Participants came to actively resist the traditionalisation processes they
experienced during the post-partum period. They actualised this resistance
through periodic absence from the home (and therefore their partners and
children). The way this operated was through a reversal of what Bueskens calls
t h defadlt positionowhich refers to the assumed position of the mother as the
primary carer. Mothers actively and periodically leaving the home thrust their
parthners i nt o t hi s A d asf keawing tprimaryo edpansibdity dor the
childrenbés care. The participants to
such as attending conferences, intensive workshops, or meditation/ writing
weekends away. For many, this time out was a necessity, creatively and
professionally. Bueskens fr a me s participantsd ae
precipitating two modes of transformation. The first is maternal transformations,
where filea&iopgnBome the space to be
Stepping away from their maternal role i both figuratively and literally 1 meant
they were able to exercise their autonomous self in a way not possible when
actively parenting. Noteworthy, is that a subsidiary benefit of this involved the
perceived benefit in the quality of their mothering once they returned home. The
second transformation that came about as a result of mothers periodically leaving
was paternal transformations. The releasing of maternal gatekeeping opened up

ok ti me

ccasion

anot he

space for more active paternal presence. As Bueskens importantly qualifies, i On e

has to be careful indeed with apportioning blame to women for not creating
equal ity in their heterosexual rel at
transformations have potential in prompting further structural, transformational
shifts: Ar e vactionsjwhitp parsonallare also political. Insisting that
men, partners and other carers share family work means that women obtain more
time and space to earn an income and to pursue their careers, creativity and
lei sureodo (261).

While a change in the family system was experienced because of revolving

maternal absence, this change endured only for a period of time, and slowly the

traditionalisation process would take hold again. It was up to the women to

monitor and be cognisant of this, and then actively resist this traditionalisation

process. Despite the need to reignite this resistance, the results from this research

suggest that periodic maternal absence from the home is a way to shift family
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dynamics towards pat t er ns of equality. Bueskensd an
fr ewr i t i n gséxualodontracthb &d she suggests, i t i s modern s
complexity that has opened these opportunities for women as much as it has
foreclosed themo (284).

Part of the appealingbe aut y of B®aokesshitshe shallenges us to work

with and accept theoretical complexity rather than simplify it for ease of
understanding. In this way, she models a way for us to accept the existence of

duality, and theorise contradictions, rather than try to solve them. Consequently,
Bueskensod theory of dwuality can be adopted
research on mothersd identities and experi
and analysisrevealst hat fAmost of t hemmitedtbietensively e mai nec
mot heringo (299) and being in paid work wit
hours was <crucial, sobegluiel worly arduihdechildren (aadb | e t o
home) rather than the ot hareoceupyingtherralea ndo ( 29
of the Ai nt eamddiit \he maotdinatana@ously.lBueskens argues

that this duality is fAas much a product of
thed i berated womthatdonl( g0dadi aad change in th
what | refer to as a o6rewriting of the sexual
of subordination of mothersd experience. Mo
a system that produces contradiction between the roles they inhabit, and it is only

through transformation of the system that thi
concludes with a number of inspiring, compelling, and thought-provoking

suggestions for ways in which the current system can be transformed, leaving us

to ponder how we can contribut e t o what she calls one of

formidable challenges: rewriting the sexual contract.

Sophia Brock works in the Department of Sociology = and Social Policy at
The University of Sydney and is the President of The Australia Motherhood
Initia tive for Research and Community Involvement (AMIRCI). Sophia has a
particular interest in examining the lives of mothers of children with
disabilities. She is also interested in motherhood as hegemony and how
mothers construct their identities and relation ships. She is a mother to her
one year -old daughter.

37



Doodling in the Margins

Winner of the 2016
Dorothy ITewell Award for an
Unpublished Manuseript

Odette Kelada. Drawing Sybylla

Perth: University of Western Australia Press, 2017. § ; D R AW I N G
| SYBYLLA

ODETTE
KELADA

Reviewed by Chloe Giacca

DRAWING Sybylla is a magical spell, casting us back to view the struggles of
Australian women writers and their demands to be heard. The novel comprises
t wo component s, t he wo imterapérsed § B ecenvthes and t
Chapter séo wthd mamatorf anlaltlmmwherself, and her journey in
l earning t hese Imtbehegmding ofshe novel airsnarrator, at a
conference,i s | i stening to Sybil Jones talk about
story, AThe Yol bod Welhi papeo befarehercAsift he spe
magic is at play, our narrator travels through her drawing of Sybil into an
alternative universe and is invited to learn of the struggles that women have faced
whenwr i ting in Australiabs past. Theawoman g

realm, the flaneuse as Kelada terms it, our narrator calls Sybylla.

AThe Yell ow Wall papero by Charlotte Perkins
at points throughout the novel and acts as an analogy for the struggles that the
women in the book facei n t heir writing pursuits. When
short story descends into madness, a figure begins to appear in the yellow
wallpaper of her bedroom, begging to be let free. Anyone who rubs against the
yellow wallpaper or even slightly touches it is left with its yellow marks. To free
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the woman in the wallpaper, the narrator begins to rip at it, and slowly lets herself

free in the meantime. Sybylla tells the narrator about this wallpaper and how they

both must help to free these women from the restrains of men in their lives,

all owing them

to writ e. thédis ttiumgh; thee nvamaro f

is freed from the wallpaper that has kept her stuck to the margins. The practice of

writing itself can also be seen as the wallpaper. Through writing, women can find

their escape, a hole to creep through.

Drawing Sybylla is rich in intertextuality and references some of Austral i ads mo

prominent twentieth-century female figures. First, we are introduced to the name

Sybil/Sybylla or in Greek, Sibylla, prophetess. Are the women we are presented

with prophetesses? Evidently, these women come into contact with divine beings,

as prophesied. Parallel to this, Sybylla is also the main character in Miles

Frank]I| i n oMy Bdliiaat Caregryand, My Career Goes Bung. However it

may be spelt, this name is a representation of power that women possess and

always have. Kelada, in an interview with the Australian Women Writers blog,

does affirm that each of the women is also centred on famous women in

Aust r al i abs past. Whil e s hcharader eesemhbies,tive r e v e a |

are given hints and left to decide for ourselves. Rather, she calls these women

A ¢ o mp a&MViake ef shem what you will, she suggests.

It is always a pleasure to see the name Hecate appear, a reminder of the magic

women bring to the world. From the beginning, Sybil is projected to be an ethereal,

goddess-like creature. She is, after all, one of these women attempting to write

feminine subjectivity. Our narrator explains on the first page, A Bdols

biographic notes say she was born in Albury-Wodonga, far from the cave at

Cumae, a wor l

d

her [

away from Hecatebds | akeo (1)

presents so much like Hecate, be from Albury-Wodonga? It proves that the

Hecate woman can be the unlikeliest of characters; she is the everyday woman.

This book is an example of the plethora of historiographic metafiction that is

blessing bookshelves at the moment; the blending of history and writing about

writing lends itself to giving a voice to those who are voiceless. Kel adads

centred on wo men 6 s

wr i t i rcentury Australisy éakingi us thiough
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several decades of the struggle, while showing that through all this time, nothing
has really changed. We meet five ordinary women throughout the book: Lucy,
Vera, Stella, Eve, and Susanne. All these women experience disdain toward their
writing careers, disapproval from their families, and pressure to remain in the
private sphere that they have been instructed to inhabit. Similarly, all of these
women condemn a traditional ideal pressed upon them. These are modern
women who, each in their own time period, try to break the mould and venture

into unknown territory; women doing things they are not supposed to be doing.

The journey through the wallpaper begins with young Lucy in 1901, with
similarities to Miles Franklin. Lucy is brighter than her brothers, she is not,
however, given the same opportunity as them to study with their tutor. Instead,

she shuts herself in her room and writes, much to the suspicion of her mother.

After their encounter with Lucy, Sybyl |l a

walking through the gaps between the words of The Yellow Wallpaper, we have

crept behind the patterns. Lucy is only the first of the women we must meet who

have been | ost inside ito (3 hieed lSgykddl! | a

succeed with her writing. So perhaps she is a young Miles Franklin, destined to
have her voice heard.

Some suggest that Vera, whom we meet in 1929, is the daughter of poet and
famous bohemian, Christopher John Brennan. Vera knows that the only way to
be accepted into the circle of writing men is to use her best asset; her body. She
is aware of herweaknesses and even acknowl edges

a father complex. | would say | had

a word in at what ev epoetrcbatéstrefected B 8ttempting to e

get her work published.

When we meet Stella in 1932, we are reminded of Miles Franklin, who returned

to Sydney that same year and entered the literary scene with her real name. Stella

a

t hem,

al

a s

S

f

6manéb

is a history teacher who iIs intrigued by

Australian woman named Ruby. Ruby, however, does not seem too intrigued by

Stell a. Stellabs writing, much | i ke
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later meet, also seems condemned by the men in her life, especially when she

reveals her new idea for a story; an interracial love affair.

Eve, whom we meet in 1954, is a housewife who mimics a typical middle-class
Australian woman; she is the doctorodos est e
children. Eve finds sanctuary in writing and often rises early each morning, despite

the biting cold, to write. Through her writing, Stella fashions herself a muse, or

rather, an evil influence who tricks her into thinking and doing unspeakable things.
Pregnant at the time, Evebds thoughts are co
children and the constraints of her husband.

Finally, we meet Susanne in 1979, soon after second wave feminism struck the
world in the 1960s and early 70s and we see her participate in the western
womenos | i ber aWhilesme mma g memit t i agd d oyd @ r @astema | iac
girl, she later seeks to discover her sexuality and work to help write female
subjectivity. Even if Susanne does not receive the acceptance that she may have

sought, she is finally able to find solace in other like-minded women.

All of these women (the women we meet in the stories, both Sybil and Sybylla,
our narrator, and even Odette Kelada) write in white ink. For French-Algerian
writer, Hélene Cixous, women are to be encouraged to write their own lives and
reject suppressing traditions created by men; they are encouraged to write in
white ink. This is exactly what each of these women does in Drawing Sybylla.
Lucy does not want to write the traditional Australian story of the landscape and
the struggles of the bush; Vera is a sex worker who writes poetry; Stella is a school
teacher who tries to engage with an Aboriginal woman, Ruby, and proposes a
novel of interracial love; Eve is a housewife begging to be let free; and finally,
Susanne is a radical feminist who writes to challenge the suppression of women.

All of these women use their white ink to project their ideas.

One topic that this novel touches upon is motherhood and, more specifically, how

women parent while attempting to make a career out of their writing. Motherhood

is one of the most prominent things that was solely dedicated to women and is

possibly one of the keys in moving towards feminine subjectivity. While the
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rejection of traditional expectations of women is strong today, Drawing Sybylla
opts to suggest that motherhood can also be liberating. This form of écriture
féminine allows women to take hold of their subjectivity and their agency. Women

have the right to write.

However, what inhibits this right to write is the guilt associated with it and with the
self-actualisation sought by women. We see this guilt in Eve who finds solace in
writing, battles with her inner self as to whether this is too selfish a thing. She rises
early, much earlier than her doctor husband, to write and immediately stops when
anything else demands her attention. She is also tied to the home by her fdutyo
as a doc tohe eveg-pragentirecase a patient tries to ring, as instructed
by her husband. He tells Eve that neglecting to answer the phone could be

murderous.

While Susanne is wary about motherhood, our narrator evidently embraces it, as
is shown towards the end of the novel. While rejecting traditional motherhood can
be liberating and evidence of women having autonomy over their bodies,
accepting it can also have the same liberating result. After ripping away the yellow
wallpaper and learning the stories of other women who have done the same, our
narrator races home to see her chil d.
| race to see Byron. | feel like | have been away from her for a century, And | have.

|l hold her c¢close. The babysitter is t
has stripped away the yellow wallpaper for her daughter.

At the end of Ke lalsodraurdph. Tetnarratgr has Buecessfully s

freed these women from the yellow wallpaper, evidently also freeing herself and
her daughter, Byron. Her own yellow wallpaper, however, is her drawing of
Sybylla. What an uncanny resemblance. The narrator enters this sketch, this

yellow wallpaper, and manages to come out of it a different woman.
Chloe Giacca is an Arts student at The University of Queensland, majoring
in English Literature and Writing. Her long  -time love affair with reading is

celebrated through her studies and she has had the pleasure of travelling
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to both Italy and Japan to better her skills. She hopes to enter the Editing
and Publishing world once  finished with her studies
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Art as Consolation

Heather Rose. The Museum of Modern Love
Sydney. Allen & Unwin, 2016.

Reviewed by Jazmyn Tynan

IN March 2010 at the Museum of Modern Art in New York City, the Serbian artist,
Marina Abramovil , takes a seat in a simple wooden chair under bright theatre
lights. Across from her, over a wooden table, is a space for prospective
participants to join her extraordinary performance art piece The Artist is Present.
She waits silently for an observer to become a partaker; she will connect with
them through nothing but a gaze.

It is no surprise that such an emotive and intriguing medium of art serves as
inspiration for more art. Australi®@e author
Museum of Modern Love was published in 2016 by Allen and Unwin and was the
deserving winner of the Stella Prize 2017. In order to write the novel, Heather
Rose attended the installation. The pi ece i s not only an ode t
talent, but also a testament to Roseds uni

fa strange hybr i d283) fis Rose ddscrikesit or &si Dorhinico n 0 (
Smith puts it, fan ensembl e noVledncompasses thelwvesofgence. 0

Dominic Smith, AArtist Mar i na Abr amo Austfaliara Octobeh®, heart of
2016, accessed May 22, 2019, https://www.theaustralian.com.au/arts/review/artist-marina-abramovic-at-the-
heart-of-heather-roses-novel/news-story/f35b0e5071019c8778a63069f0e07688

44


https://www.theaustralian.com.au/arts/review/artist-marina-abramovic-at-the-heart-of-heather-roses-novel/news-story/f35b0e5071019c8778a63069f0e07688
https://www.theaustralian.com.au/arts/review/artist-marina-abramovic-at-the-heart-of-heather-roses-novel/news-story/f35b0e5071019c8778a63069f0e07688

both actual and fictionalised people/characters, all of whom are on personal
journeys of self-discovery, love, and healing.

The central character, Arky Levin, is a film composer who has been struggling to

create a score ever since his wife, Lydia Fiorentino, began slowly dying due to a

genetic condition. Levin adheres to his wi
days, and as a result of this his relationships become strained, particularly with

his daughter Alice. He decides to visit Abr
meets another pivotal character, Jane Miller, a recently widowed art teacher trying

to navigate mourning. Their stories are interwoven against the backdrop of
Abramovil 6s performance, as they ponder th

-

atrium, their own | i v,amxherpadicippntsa Abr amovi | 6s

Though Levin and Jane contemplate the art together, Rose delicately underlines
the difference between their own journeys and therefore, their own perspectives.

Jane notes that people are coming from all over the world to see this performance

D

art because she captures, Ahow art tcan be
a uni ver s add6)Jane s desanbed as (he most interactive character in

the novel. She talks to members of the audience, watches them, eavesdrops on

people and ponders their thoughts; all to discover the meaning of art. Levin,

however, primarily contemplates the thoughts of those who sit across from
Abramovi [, rat her t han ot her passing obs
acknowledges the power of art, much like Jane does. He notes the power of a

single gaze, particularly for a depressed youngwomanin  whi ch A Abramovi |
definitely encouraging the young womané Her
i fted. Her compl e xi3)nRose eseamlesdly tiesothespr ow. 0 (
observations to her charactero6s personal di
reader feel as if these problems were their own. As if the reader is watching
Abramovi gaze into the young womands eyes

and inspiration.

The presence of an omniscient narrator ties the story together. This narrative

voice treats the characters as its own, often referring to Levin as fimy artist. ©his

skilfully employed technique serves to personalise the story even more, as the
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reader trusts its guidance. Smith comments; On@ of the delightful surprises
of The Museum of Modern Love is discovering that the all-knowing storyteller is
not your distant, narrative god descended from Dickens and Austen, but an

intimate voice, someone we all recognisefrom our own struyggles and

Rose explores more than art itself in this novel. She explores its origin, its impact,
the response it is given, and the power it holds. We can see through compelling
characterisation that each individuali fellow artists, art teachers, doctoral
students, and art criticsi has a distinctive appreciationfo r A b r a instalatioh.d s
Each character serves as a device to explore a different side to art. Where Jane
seeks to find meaning within performance art, Levin seeks to find courage. Where
a Dutch doctoral student seeks to find motivation, an art critic named Healayas

seeks to be reminded why one invests oneself in art.

The one all-encompassing value that is shared among these characters is that
they are al/l searching for answers. They be
we love art, why we study art, why we i nvest dd8ByTserdateas i n ar
web of fictionalised characters and incorporate them into an influential
performance artistoés work demonstrates RoOS

hybrid genre.

Jazmyn Tynan recently graduated from The University of Queensland with
a Bachelor of Arts, majoring in French and Writing. Her passions lie in
Francophone cultures and the history of fashion. She one day hopes to
pursue a career in either of those fields,  using her writing skills to give voice

to these areas.

2Smi t h, AArtist Marina Abramovic, O
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Writing Aileen Palmer Back

Into Memory

Sylvia Matrtin. Ink in her Veins: The Troubled
Life of Aileen Palmer

Perth: University of Western Australian Press,
2016.

Reviewed by Donrlzee Brien

AILEEN Palmer was a poet and author in a wide range of other genres. She was
also a linguist with an advanced grasp of a number of languagesd putting this to
good use in sensitive translations. A political activist, she lived and worked in
Australia and overseas and both her work and her name deserve to be better
known.Syl via Martindéds beautifully written and
Aileen certainly makes a major contributio
biography suggests that, as the eldest daughter of two important Australian
writers, Nettie Palmer and Vance Palmer, its subject was born into a writing life.
This other main theme of this biography is suggested in its subtitle as not only did
Ail een Pal mer hasoe Bihmrek ail s oh&macdvédidiat r oubl e
concernsd with her various writings and the turmoil and distresses she

experiencedd make for a finely balanced and nuanced life study.

Although its focus is clearly on its subject, Aileen Palmer, the volume begins with
an engaging description of the work of the biographer. Narrating the introduction,
the biographer directly addresses the reader, in the present tense, as she is
looking at a photograph of a painting. This is a beguiling portrait, and the
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